


“I'hey have no agency outside
the application of their imagina-
tive abilities to the benefit for the
gentrlflers_and the well-to-do. But
ere the picture of agency is even
worse Iin respect to the market art-
Ists whose f)otentlal social worth is
quite directly to serve the interests
of the international clientele in-
habiting the most rarefied income
heights, a service role to which a
eneration or two of artists have
een trained to aspire. ”
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“Liberals are happy to celebrate
artists, or even better, ‘creatives’—
that amorphous group of brewers,
bakers, urban farmers, and baris-
tas—as long as their festivals and
celebrations can be sponsored
by banks, corporations, and foun-
ations and their efforts civically
branded. Arts institutions benefit
from the attention of governmental
agencies and foundations, but the
costs are also worth considering.”
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“Schools have gradually become
the managers and shapers of artis-
tic development; on the one hand,
they prepare artists to enter the art
market, and on the other, through
departments of “public practice”
and “social practice,” they mold
the dlSClp[lnarg restrictions of an
art that might be regarded as a mi-
nor government apparatus.”
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“How else to explain the pecu-
liar position of artists at or near
the vanguard of capitalist organi-
zation? Thus, even if the tendency
may be toward the professionali-
zation and embourgeoisement of
artists, along with other members
of the symbolic sector, when the
future hits a brick wall, those ideas
and alliances in potentia can have
revolutionary consequences.”
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“If the creative-class thesis can
been seen as something of a hymn
to the harmony between the cre-
ative forces of production and the
urban social relations that would
use them to the benefit of cities
bereft of industrial capital, perhaps
the current grassroots occupations
can be seen as the inevitable arriv-
al of the conflict between the cre-
atives and the city that uses them.
(...) Florida says gentrify, we say
Occupy.”
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1 Commodified art with limited
freedom from

2 City and Investors that fund
and institutionalise

3 Art schools which form and
Instrumentalise

4 Creative class which revolt
as they realise

5 Occupy vs Gentrify









