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I N T R O D U C T I O N

This booklet t races the connect ion between 
our semester research and the t ransforma-
t ion of the Zentrum Töss. The semester 
began wi th Cave of Forgot ten Dreams by 
Werner Herzog, which opened a ref lect i-
on on how stor ies, symbols, and col lec-
t ive expressions are embedded in space. 
Fol lowing Graeber and Wengrow’s cr i t ique 
of l inear his tor ical narrat ives, we searched 
for al ternat ive ways to understand spat ia l 
organizat ion through stor ies that chal lenge 
convent ional ideas of progress and or ig in.

Our per formance translated th is search into 
act ion, reveal ing voices and narrat ives that 
had been lef t in the dark by Enl ightenment 
thought . In paral le l , the study of f loorplans 
became a tool to explore how archi tecture 
can embody di f ferent forms of storyte l l ing. 
The Tale of Genj i ,  Bal ler ’s Fraenkelufer , 
and the prehis tor ic cave were examined as 
spat ia l documents where socia l , emot ional , 
and his tor ical layers intersect .

By redrawing these plans, construct ing a 
combined model , and f i lming i t through 
mul t ip le perspect ives, we developed a 
working method based on interpretat ion, 
layer ing, and transformat ion. The insights 
and processes gained from this research 
now inform our approach to the redesign 
of par t of the Zentrum Töss, where we aim 
to apply these strategies to uncover and 
recompose the hidden narrat ives al ready 
present wi th in the exis t ing structure.



GSEducationalVersion

The passages on the ground f loor of the Töss Center , Winter-
thur form a shape reminiscent of the cave in Chervaut .
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I r regular geometry and spat ia l connect ions def ine the plan, 
where narrow passages open into wider zones, evoking a sen-

se of movement and discovery.







“They’re the concept of f lu id i ty and the 
concept of permeabi l i ty .
F lu id i ty means that the categor ies that we 
have — man, woman, t ree, et cetera — 
can shi f t .  A t ree may speak. A man can get 
t ransformed into an animal and the other 
way around. The concept of permeabi l i ty 
is that there are no barr iers , between the 
wor ld where we are and the wor ld of the 
spir i ts . A shaman, for example, can send 
his or her spir i t  to the wor ld of the super-
natural or can receive the vis i t ,  ins ide him 
or her , of supernatural spir i ts .

I f  you put those two concepts together , 
you real ize how di f ferent l i fe must have 
been for those people f rom the way we 
l ive now.

Humans have been descr ibed in many 
ways, r ight? And for a whi le , i t  was Homo 
sapiens and is st i l l  cal led Homo sapiens, 
“ the man who knows.” I don’ t th ink i t ’s a 
good def in i t ion at a l l .  We don’ t know. We 
don’ t know much.

I would th ink Homo spir i tual is . ”



The concrete block in the Zentrum Töss stands l ike a si lent 
abandoned al tar — a remnant of use that turns into a place of 
pause and meaning.



In both the cave paint ings and the ar t-on-bui ld ing elements 
of the Zentrum Töss, the wal l becomes more than a sur face 
— i t turns into a medium of inscr ipt ion. Textures and traces 
respond direct ly to the archi tecture i tsel f ,  merging image and 
structure into one cont inuous gesture.



Like the prehis tor ic drawings that fo l low the contours of the 
rock, the ar tworks in Zentrum Töss emerge from the mater ia l 
and spat ia l logic of the bui ld ing. Both t ransform the act of 
marking into a form of col lect ive memory, l ink ing place, t ime, 
and human presence through the permanence of their sur fa-
ces.



“Our imaginat ion permi ts us to t ry and 
reconstruct the scene… the presence of 
their l ives, meaning burnt wood, resins, 
the odors of everyth ing f rom the natural 
wor ld that surrounds th is cave.”



A faint contour remains — a quiet t race of something once 
present , where absence has become par t of the sur face.



In the cave, l ight was f leet ing — a trembl ing presence that 
revealed the painted wal ls only for an instant before retreat ing 
into darkness. I ts movement animated the sur faces, turning 
stone into v is ion.



In Zentrum Töss, the l ight enters di f ferent ly : s teady, di f fused, 
and si lent . The skyl ight opens a control led breach in the con-
crete mass, le t t ing the outs ide seep in. L ike the torchl ight of 
the cave, i t  t ransforms percept ion.





“There are no barr iers . A wal l can ta lk to 
us, or accept us, or refuse us.”



In our per formance, we aimed to i l luminate the di f ferent theo-
r ies not as abstract ideas but as l ived gestures — moments 
where his tory, narrat ive, and space intersect . Each reference, 
f rom the poet ic st i l lness of Yamato-e to the col lect ive repair 
of Kreuzberg and the symbol ic depth of the cave, became a 
lens through which we re-examined how meaning is inscr ibed 
into place. 



In Zentrum Töss, th is ref lect ion found a quiet counterpar t in 
the skyl ight that once i l luminated a space of gather ing — a 
smal l square f i l led wi th movement , exchange, and enthusiasm. 
Today, the same l ight fa l ls unchanged, but i t  reveals only the 
t races of what remains: out l ines on the ground, muted echoes 
of encounter , and a fa int memory of shared presence.




