
History is not a finished singular line, but is always changing and evolving in 
endless cycles of time. A multitude of strings of reality assemble into a simulta-
neity of relations, constituting a common history and stimulating a future full of 
associations. Parallel individual histories and parallel realities will be meeting 
at certain points in time and space, subjectively recounting those points of 
intersection. 
Chronology will be the foundation for documentation, research and creativ-
ity - contrary to the linearity that chronology suggests, the kinetic exhibition 
unfolds into different directions creating a three dimensional space initiating 
a discourse. Let’s call it by its more scientific term „time“: Time transcends all 
scales from the objects, to the Ensemble of the Villas and the Bunker, to the 
Rieterpark to the city.

Arriving at the Rieterpark, we leave the city behind and ascend the hill, bor-
dered by the park’s confines, which act as a fortress for public debate. This 
forms a safe space at the urban edge, rooted in the romantic notion of the 
picturesque garden.

As we wander through the soft grass and feeling the gravel under our feet 
along the promenade, we find ourselves on firmer ground. The floor pattern 
of the square leads us back to the heart of the mnemonic museum, initiating 
an agitated discourse in an urban space. Once, this space framed a singular 
viewpoint for the cultured and privileged, gazing upon the carefully curated 
ideals and preconceptions represented throughout the park transcending all 
scales; the Villa, the Bunker, the squares, the Smaragd, the trees, as well as the 
objects inside.

Originally viewed through the European collector’s lens, the objects and 
buildings within the park start to come alive, engaging in an ongoing discourse 
within the picturesque landscape garden. This movement, part of the Enlight-
enment, sought acceptance of scientific discoveries and knowledge expansion, 
yet carried the dark side of imposing universalized knowledge by the Western 
oppressor.

We challenge this narrative, proposing a transformation of the site into a 
mnemonic museum. Here, every element becomes an object for critical ob-
servation, reflecting on the Ensemble’s colonial heritage and engaging visitors 
in a discourse with the past. The aim is to break away from Enlightenment 
ideals and build a dialectic of space, examining romantic ruins in reverse and 
disseminating layers of the past archaeologically and sustainably. Every spatial 
decision becomes an architecture of overt citation and mnemonics.

The objects and buildings of this institution should not remain in their static 
state, but become embedded within an ongoing dialectics with their outside 
world, a discourse at the basis of which lies the consciousness of ones own 
incompleteness in order to gain new insight, a dialectic that is always about an 
ongoing process, to move beyond one’s own confines. 

The Villa Wesendonck engages actively with its surroundings, with four distinct 
faces addressing different aspects within its historical context. As visitors 
wander through the dynamic exhibition, the floor pattern’s ornamentation 
serves as a reminder of the squares in the network surrounding the park. The 
view alternates between polished marble and scraped plaster, artworks, and 
reopened windows providing glimpses of the city, park, and public space. The 
urban square is inhabited by residents, artists, curators, researchers, students, 
and visitors. 
Arriving in the Bunker the literal relation between the allegory of the cave and 
the Bunker is redefined. The space is intricately linked to the outside world 
through the inclusion of lightwells, new interconnected pathways, and mne-
monic elements. There’s a constant awareness of its position confined in the 
Rieterpark, seen as a shelter for a multiplicity of individual histories.
Objects, once categorized in vitrines according to geographic origins and “na-
tion-states,” gradually emerge from their confines. They are step by step taken 
out of the confines of their vitrines and start to create space together with the 
kinetic exhibition. They are departing from a singular, definite history. Chronol-
ogy provides the common ground, from where the subjective associations, res-
titution, artistic re-appropriation start to restore and redefine the entirety of the 
collections, within an ongoing dialectics. A discourse that then extends into the 
urban reality and the city’s Government, returning back to the Rietberg annually 
no longer to discuss the acquisition of new objects but rather the investment 
into residencies, researchers and curators adding and enriching the already ex-
isting collection and spaces through re-appropriation, telling an ever-changing 
history of the place. Changing with each time we visit the Museum Rietberg.
2024 
Wandering up the stairs of the Villa Wesendonck, into the former private rooms 
of the Zurich burgeoisie, expecting the vitrines of the pathways of art exhibition 
I visited last year I am surprised, as through the objects of the kinetic archive 
inhabiting the central space, I catch a glimpse into the workspaces of the 
researchers, curators and artists in residence. Those must be the people that 
I was excited about at the last annual meeting, that are now living across the 
square atop the cafe in the first floor of the remise. 

2025
A slow reappropriation of the space that I witnessed coming down the stairs. 
The seemingly endless space of the bunker, structured by the vitrines seems 
disturbed. Construction walls mark a new spatial sequence along which I wan-
der through the hall looking at the objects I already know, now and then peek-
ing through the holes in the circular construction walls, only to be surprised by 
a wide opening into the sky, as my eye meets the eye of a stranger leaning over 
the construction barrier on what must be the square above. 

2026
Returning a year later, a lot has happened, as I walk down the wooden steps 
again, the bunker opens up in vast new dimensions, not only the circular 
construction walls are gone, revealing a concrete lightwell protruding into the 
open space, like a overdimensioned spotlight, but also most of the vitrines are 
missing. 
As I take a look around I see the space filling up with singular pedestals each 
with an individual set of objects. Curiously wandering through the sea of ob-
jects around the concrete fragments, that have been appropriated as benches 
and stools, that seem oddly familiar now, I see the same people that had al-
ready been there last year extracting the objects out of the vitrines laying them 
out on a table that reminds me of archeological findings, presented infront of 
the backdrop of a new construction wall. 

2027
Coming back to see the new stair that was announced during the last assembly 
I enter the villa from the bunker. Where last year there were Construction walls, 
a new perspective opens up, from the underground Archive into the heart of 
the Museum, where the first residency exhibition will be opened soon. 
Gliding our hand over the railing I cannot help but think of the 19th century 
wooden panels ornamenting the walls of Villas, some of which are now covered 
up as we hear a continuous scraping sound behind the construction walls. 
As some rooms are closed off, I notice new connections that have opened up 
in the meantime, concrete traces in the floor pattern reveal the absence of  the 
walls that were built in during a past renovation, on its place, now stands tall a 
singular tree trunk, as if it had wandered from the park into the museum. Mov-
ing my body around this new column in open space, strolling past a singular 
artefact placed in a niche of bare brick which was excavated out of the layers of 
the Villa my path towards the window is blocked by a bookshelf.
I pause and sit down into the niche cut out of the shelf reminiscent of an old 
window. As I feel the wood of this new, old wall, I cannot help but think of the 
vitrines that still two years ago blocked off the open space of the kinetic archive.

2028
With the artists, researchers, curators and visitors now inhabiting the Villa, the 
Bunker slowly comes alive as well, the concrete fragments, reminiscing the 
traces of the historical buildings of the urban square above, structure histories 
of the objects appropriating the open space of the mnemonic archive. Pushing 
the sheer endless space of the bunker to its limits, sprawling along the walls 
lined with books, clearing only at certain points where new vitrines are still be-
ing unloaded and below the staircase where around the tables I spot a group of 
researchers and artists, that I encountered just last weekend at the gathering, 
sitting around one of the tables between objects and a new construction wall, 
shielding what I assume to be the retaining wall of the bunker, they must be 
making more space for the objects.

2029 
It seems as if the construction is finished apart from a few works on the 
squares of the Park, yet the Museum keeps evolving. The last vitrine was 
unloaded, with just enough space for the objects that now fill two entire 
underground floors of the archive, sprawling into the central space of the Villa 
and extending into its old bunker that was opened up last year, the absence 
of the wall supported by a single column, standing tall inbetween the wooden 
pedestals growing out of the continuous block parquet. 
It is in this sea of histories, of objects connecting spaces as I move between 
them, that now new relations start to from. Each time I visit a few objects are 
missing in the archive, maybe they’re were restituted, or maybe they are being 
prepared for a kinetic exhibition of the new artists in residence, we’ll find out. 
What is left of the objects is their absence, leaving a void under the spotlights of 
the urban square in the sea of histories, in which with everytime I visit I’ll draw 
new associations, spinning our own strings of history between these objects 
and traces.

These spaces in all scales establish a new commons, where knowledges are 
continuously produced and exchanged. A research that leaps out of the mere 
scientific, that is more about searching closely and seeking out, where curation 
is not about finding a cure, a singular final solution for a problem, but about 
caring and sheltering different perspectives, voices, memories.
The individual is adding a singular string that will branch out into a multitude 
of different histories, this will constitute our common history and the reality we 
find ourselves in today.
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lity
 a

n
d

 its
 c

o
n

-

te
m

p
o

ra
ry

 g
u

is
e

—
s

ig
n

a
tu

re
. H

o
w

 id
e

a
s

 tra
v

e
l a

c
ro

s
s

 c
u

ltu
re

 a
n

d
 s

p
e

-

c
ific

 d
is

c
u

rs
iv

e
 fo

rm
a

tio
n

s
 a

s
 w

e
ll a

s
 b

ro
a

d
c

a
s

tin
g

 m
e

d
ia

 is
 a

 liv
e

ly
 a

re
a

 

fo
r d

e
b

a
te

 a
m

o
n

g
 c

o
n

te
m

p
o

ra
ry

 p
h

ilo
s

o
p

h
e

rs
 a

n
d

 c
ritic

s
. T

h
is

 in
c

lu
d

e
s

 

th
e

 g
ro

u
n

d
b

re
a

k
in

g
 p

o
s

t-c
o

lo
n

ia
l w

o
rk

 o
f H

o
m

i B
h

a
b

h
a

, w
h

o
 h

a
s

 w
rit-

te
n

 e
x

te
n

s
iv

e
ly

 a
b

o
u

t m
im

ic
ry

, a
lo

n
g

 w
ith

 th
e

 m
u

s
in

g
 o

f w
rite

r J
o

n
a

th
a

n
 

L
e

th
e

m
 w

h
o

s
e

 “T
h

e
 E

c
s

ta
s

y
 o

f In
flu

e
n

c
e

” c
h

a
lle

n
g

e
s

 n
o

tio
n

s
 o

f p
la

g
ia

-

ris
m

 a
n

d
 c

o
p

y
rig

h
t, w

h
ile

 u
p

d
a

tin
g

 th
e

 d
e

b
a

te
 w

ith
 2

1
s

t c
e

n
tu

ry
 p

o
p

-c
u

l-

tu
re

 re
fe

re
n

c
e

s
. 1 

In
 th

e
 m

o
s

t re
c

e
n

t e
x

a
m

p
le

s
, a

s
 th

e
 a

rc
h

iv
e

s
 o

f a
rc

h
ite

c
tu

ra
l m

a
te

ria
l h

a
v

e
 

b
e

c
o

m
e

 fla
tte

r a
n

d
 fa

s
te

r a
t h

is
to

ric
iz

in
g

 a
n

d
 e

a
s

ie
r to

 d
is

s
e

m
in

a
te

 d
ig

i-

ta
lly

 (a
n

d
 “lik

e
” a

n
d

 “p
in

”), th
e

 d
is

c
o

u
rs

e
 a

ro
u

n
d

 a
p

p
ro

p
ria

tio
n

 h
a

s
 b

e
c

o
m

e
 

la
rg

e
ly

 litig
io

u
s

, w
ith

 q
u

e
s

tio
n

s
 o

f c
o

p
y

rig
h

t v
io

la
tio

n
s

 a
n

d
 in

te
lle

c
tu

a
l 

p
ro

p
e

rty
 rig

h
ts

 o
v

e
rta

k
in

g
 m

o
re

 in
tra

-d
is

c
ip

lin
a

ry
 e

m
p

h
a

s
is

 o
n

 la
n

g
u

a
g

e
. 

T
h

e
 s

im
u

lta
n

e
o

u
s

ly
 s

e
n

s
a

tio
n

a
l a

n
d

 m
y

s
te

rio
u

s
 s

to
rie

s
 a

b
o

u
t a

rc
h

ite
c

-

tu
ra

l d
o

p
p

e
lg

a
n

g
e

rs
 in

 C
h

in
a

 tra
v

e
l th

e
 w

e
b

 c
irc

le
s

 fro
m

 A
rc

h
itiz

e
r to

 T
h

e
 

G
u

a
rd

ia
n

. T
h

e
 s

a
m

e
 a

x
is

 o
f p

o
p

u
la

r a
rc

h
ite

c
tu

ra
l n

e
w

s
 is

 re
p

le
te

 w
ith

 th
e

 

m
o

re
 s

in
is

te
r s

to
rie

s
 o

f th
e

 “y
o

u
 c

a
n

 a
d

v
a

n
c

e
 m

y
 id

e
a

, b
u

t d
o

n
’t s

te
a

l it o
r 

I w
ill s

u
e

” v
a

rie
ty

. S
H

o
P

 to
 Z

a
h

a
, Z

a
h

a
 to

 “th
e

 p
ira

te
s

 o
f C

h
o

n
g

q
in

g
,” firs

t 

w
o

rld
 a

rc
h

ite
c

ts
 to

 th
ird

 w
o

rld
 a

n
d

 s
o

m
e

tim
e

s
 b

a
c

k
 a

g
a

in
. 2 A

n
d

 h
o

w
e

v
e

r 

s
c

a
n

d
a

liz
e

d
 o

r a
m

u
s

e
d

 th
e
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a

d
e
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 o

f th
e

s
e

 g
lo

b
a

l d
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p
u

te
s

 o
v

e
r in

te
lle

c
-

tu
a

l p
ro

p
e

rty
 in

 a
rc

h
ite

c
tu

re
 m

ig
h

t b
e

, fa
r m

o
re

 c
u

rio
u

s
 th

a
n

 a
n

 a
u

th
o

r’s
 

n
e

e
d

 to
 a

s
s

e
rt c

re
a

tiv
e

 o
w

n
e

rs
h

ip
 is

 th
e

 w
a

y
 in

 w
h

ic
h

 th
e

 c
o

p
y

rig
h

t la
w

, a
t 

le
a

s
t in

 th
e

 U
.S

., h
a

s
 re

w
ritte

n
 th

e
 p

rio
ritie

s
 o

f th
e

 d
is

c
ip

lin
e

. 

In
s
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d
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o

m
e
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 p
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c

tic
e
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n
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fte
r th

e
 U
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. a

c
c

e
p

te
d

 th
e

 B
e

rn
e

 

c
o

n
v

e
n

tio
n

 fo
r th

e
 p

ro
te

c
tio

n
 o

f L
ite

ra
ry

 a
n

d
 A

rtis
tic

 w
o

rk
s

 in
 1

9
8

9
, 

th
e

 A
rc

h
ite

c
tu

ra
l W

o
rk

s
 C

o
p

y
rig

h
t P

ro
te

c
tio

n
 A

c
t (p

a
s

s
e

d
 a

 y
e

a
r la

te
r) 

c
o

m
e

s
 w

ith
 a

 s
p

e
c

ific
 (a

n
d

, fo
r a

rc
h

ite
c

tu
ra

l in
s

tru
c

to
rs

, p
o

s
s

ib
ly

 s
c

a
n

-

d
a

lo
u

s
) d

e
fin

itio
n

 o
f “A

rc
h

ite
c

tu
ra

l W
o

rk
.” U

n
d

e
r th

e
 A

rc
h

ite
c

tu
ra

l W
o

rk
s

 

C
o

p
y

rig
h

t A
c

t, “o
rig

in
a

lly
 d

e
s

ig
n

e
d

” e
le

m
e

n
ts
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re

 p
ro

te
c

te
d

 b
u

t fu
n

c
tio

n
-

a
lly

 re
q

u
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d
 o

n
e

s
 a
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 n

o
t. 3 W

h
e

n
 try

in
g
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 illu

m
in

a
te

 th
e

 b
o

u
n

d
a

rie
s
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1
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1
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: P
o

p
u

la
ti

o
n

s
 /

 N
e

tw
o

rk
s

 /
 D

a
ta

s
c

a
p

e
s

: F
ro

m
 C

lo
u

d
 C

u
lt

u
re

 t
o

 I
n

fo
rm

a
l C

o
m

m
u

n
it

ie
s

7
9

9

le
g

a
l p

ro
te

c
ti

o
n

 f
o

r 
a

rc
h

it
e

c
tu

ra
l w

o
rk

s
, C

o
n

g
re

s
s

 i
n

v
it

e
d

 M
ic

h
a

e
l G

ra
v

e
s

 

a
s

 a
n

 e
x

p
e

rt
 w

it
n

e
s

s
, 

a
n

d
 G

ra
v

e
s

 d
if

fe
re

n
ti

a
te

d
 b

e
tw

e
e

n
 “

in
te

rn
a

l”
 a

n
d

 

“p
o

e
ti

c
” 

la
n

g
u

a
g

e
s

 i
n

 a
rc

h
it

e
c

tu
re

. 
T

h
e

 f
o

rm
e

r,
 h

e
 s

a
id

, 
w

a
s

 “
in

tr
in

s
ic

 t
o

 

b
u

il
d

in
g

 i
n

 i
ts

 m
o

s
t 

b
a

s
ic

 f
o

rm
—

d
e

te
rm

in
e

d
 b

y
 p

ra
g

m
a

ti
c

, 
c

o
n

s
tr

u
c

ti
o

n
, 

a
n

d
 t

e
c

h
n

ic
a

l 
re

q
u

ir
e

m
e

n
ts

,”
 w

h
il

e
 h

e
 d

e
s

c
ri

b
e

d
 t

h
e

 l
a

tt
e

r,
 t

h
e

 p
o

e
ti

c
 

(w
h

ic
h

 m
u

s
t 

b
e

 c
o

n
c

e
p

tu
a

ll
y

 s
e

p
a

ra
b

le
 f

ro
m

 t
h

e
 i

n
te

rn
a

l)
, a

s
 “

re
s

p
o

n
s

iv
e

 

to
 i

s
s

u
e

s
 e

x
te

rn
a

l 
to

 t
h

e
 b

u
il

d
in

g
” 

a
n

d
 i

n
c

o
rp

o
ra

ti
n

g
 “

th
re

e
-d

im
e

n
s

io
n

a
l 

e
x

p
re

s
s

io
n

s
 o

f 
th

e
 m

y
th

s
 a

n
d

 r
it

u
a

ls
 o

f 
s

o
c

ie
ty
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4
 I

f 
th

e
 t

w
o

 a
re

 f
u

s
e

d
, 

th
e

 w
o

rk
 o

f 
a

rc
h

it
e

c
tu

re
 i

s
 n

o
t 

c
o

p
y

ri
g

h
ta

b
le

. A
n

d
 e

v
e

n
 t

h
o

u
g

h
 t

h
is

 m
ig

h
t 

s
e

e
m

 “
u

n
fa

ir
,”

 i
t 

n
e

v
e

rt
h

e
le

s
s

 s
a

fe
g

u
a

rd
s

 t
h

e
 s

p
a

c
e

 o
f 

c
o

m
p

e
ti

ti
v

e
 i

n
v

e
n

-

ti
o

n
 t

h
a

t 
c

o
p

y
ri

g
h

t 
la

w
s

 w
e

re
 in

it
ia

ll
y

 d
e

s
ig

n
e

d
 t

o
 p

ro
te

c
t.

 

W
h

e
th

e
r 

o
r 

n
o

t 
th

e
 d

is
c

ip
li

n
e

 o
f 

a
rc

h
it

e
c

tu
re

 n
e

e
d

s
 t

h
is

 t
y

p
e

 o
f 

in
c

e
n

ti
v

e
 

fo
r 

in
n

o
v

a
ti

o
n

 is
 d

e
b

a
ta

b
le

. S
h

o
u

ld
 it

s
 e

n
ti

re
 a

rc
h

iv
e

 o
f 

h
is

to
ri

c
a

l a
n

d
 c

o
n

-

te
m

p
o

ra
ry

 w
o

rk
s

 s
im

p
ly

 b
e

 u
n

d
e

rs
to

o
d

 a
s

 o
p

e
n

 s
o

u
rc

e
?

 A
n

y
 d

e
b

a
te

 o
n

 

th
is

 t
o

p
ic

 w
o

u
ld

 s
u

re
ly

 r
e

h
a

s
h

 t
h

o
s

e
 a

lr
e

a
d

y
 p

la
y

e
d

 o
u

t 
in

 o
th

e
r 

re
a

lm
s

 

o
f 

c
u

lt
u

ra
l 

a
n

d
 a

e
s

th
e

ti
c

 p
ro

d
u

c
ti

o
n

: 
w

h
o

 o
w

n
s

, 
p

a
y

s
, 

a
n

d
 p

ro
fi

ts
 f

ro
m

 

th
e

 m
o

n
o

p
o

ly
 o

f 
u

s
e

?
 M

o
re

 i
n

te
re

s
ti

n
g

 t
o

 c
o

n
s

id
e

r 
is

 t
h

e
 s

tr
a

n
g

e
 d

e
fi

n
i-

ti
o

n
 o

f 
a

rc
h

it
e

c
tu

re
 t

h
a

t 
e

m
e

rg
e

s
, 

th
o

ro
u

g
h

ly
 a

n
ti

-m
o

d
e

rn
 i

n
 i

ts
 s

p
ir

it
, 

s
e

p
a

ra
ti

n
g

 t
h

e
 a

p
p

li
q

u
é

 o
f 

p
e

rs
o

n
a

l 
s

ty
le

 (
c

o
p

y
ri

g
h

ta
b

le
) 

fr
o

m
 t

h
e

 n
e

c
-

e
s

s
a

ry
 a

n
d

 u
s

e
fu

l 
(u

n
c

o
p

y
ri

g
h

ta
b

le
).

 A
n

d
 w

h
il

e
 t

h
is

 l
e

g
a

l 
ra

ti
fi

c
a

ti
o

n
 o

f 

a
 v

e
ry

 s
p

e
c

if
ic

 t
y

p
e

 o
f 

s
ig

n
a

tu
re

 m
ig

h
t 

e
v

e
n

 b
e

 i
n

 l
in

e
 w

it
h

 m
u

c
h

 o
f 

th
e

 

c
o

n
te

m
p

o
ra

ry
 g

lo
b

a
l 

p
ro

d
u

c
ti

o
n

 o
f 

a
rc

h
it

e
c

tu
re

, 
th

e
 l

e
g

a
l 

b
a

tt
le

s
 o

v
e

r 

in
te

ll
e

c
tu

a
l 

o
w

n
e

rs
h

ip
 i

n
 a

rc
h

it
e

c
tu

re
 (

o
f 

w
h

ic
h

 S
h

in
e

 v
. 

C
h

il
d

s
 i

s
 s

ti
ll

 t
h

e
 

m
o

s
t 

ic
o

n
ic

)—
to

g
e

th
e

r 
w

it
h

 l
e

s
s

 o
ff

ic
ia

l 
v

e
rs

io
n

s
 o

f 
“w

h
o

 d
o

n
e

 i
t 

fi
rs

t?
” 

(i
s

 t
h

e
 g

ri
d

 E
is

e
n

m
a

n
’s

, 
T

s
h

u
m

i’s
, 

L
ie

b
e

s
k

in
d

’s
, 

R
o

s
a

li
n

d
 K

ra
u

s
s

’s
, 

o
r 

S
o

l 

L
e

w
it

t’
s

?
)—

a
re

 a
 l

in
e

 o
f 

h
is

to
ri

c
a

l 
in

q
u

ir
y

 u
n

iq
u

e
 t

o
 t

h
e

 d
is

c
ip

li
n

e
. 

N
o

t 

b
e

c
a

u
s

e
 a

n
 a

rc
h

it
e

c
tu

ra
l 

li
n

e
a

g
e

 o
f 

c
o

u
rt

 c
a

s
e

s
 o

r 
g

o
s

s
ip

 a
b

o
u

t 
u

n
o

ri
g

i-

n
a

li
ty

 o
r 

w
o

u
n

d
e

d
 e

g
o

s
 w

o
u

ld
 b

e
 “

tr
u

e
r”

 t
h

a
n

 o
th

e
r 

s
to

ri
e

s
 t

h
ro

u
g

h
 w

h
ic

h
 

w
e

 w
ri

te
 o

u
r 

h
is

to
ry

, 
b

u
t 

b
e

c
a

u
s

e
 t

h
e

y
 m

ig
h

t 
a

ll
o

w
 u

s
 t

o
 r

e
d

ra
w

 t
h

e
 n

e
t-

w
o

rk
 t

h
ro

u
g

h
 w

h
ic

h
 w

e
 m

a
p

 s
tr

a
te

g
ie

s
 o

f 
a

p
p

ro
p

ri
a

ti
o

n
.

M
E

c
h

a
n

ic
s

 o
f

 a
t

t
r

iB
u

t
io

n
 a

n
d

 r
E

f
E

r
E

n
c

E

S
o

 w
h

a
t 

a
re

 t
h

e
 m

e
a

n
s

 b
y

 w
h

ic
h

 a
n

 a
rc

h
it

e
c

t 
e

n
te

rs
 in

to
 c

o
n

v
e

rs
a

ti
o

n
 w

it
h

 

a
 b

o
d

y
 o

f 
w

o
rk

 o
r 

a
 s

in
g

le
 a

rc
h

it
e

c
tu

ra
l 

e
x

a
m

p
le

 e
x

te
rn

a
l 

to
 t

h
e

ir
 o

w
n

?
 

W
h

a
t 

a
re

 t
h

e
 d

is
c

u
rs

iv
e

 n
e

tw
o

rk
s

 w
it

h
in

 w
h

ic
h

 a
rc

h
it

e
c

tu
ra

l 
id

e
a

s
 r

e
s

u
r-

fa
c

e
 a

n
d

 a
re

 a
d

a
p

te
d

?
 W

h
a

t 
a

re
 t

h
e

 d
if

fe
re

n
t 

n
a

rr
a

ti
v

e
s

 o
f 

a
rc

h
it

e
c

tu
ra

l 

re
fe

re
n

c
e

, 
fr

o
m

 m
e

c
h

a
n

ic
a

ll
y

 a
n

d
 d

ig
it

a
ll

y
 e

n
a

b
le

d
 c

o
p

y
in

g
 t

o
 t

h
e

 m
o

re
 

e
lu

s
iv

e
 n

o
ti

o
n

 o
f 

in
fl

u
e

n
c

e
?

 W
h

o
 e

n
fo

rc
e

s
 a

n
d

 c
o

d
if

ie
s

 t
h

e
m

?
 H

o
w

 d
o

 t
h

e
y

 

fa
d

e
 a

n
d

 r
e

s
u

rf
a

c
e

?

T
h

e
s

e
 q

u
e

s
ti

o
n

s
 l

ie
 a

t 
th

e
 h

e
a

rt
 o

f 
o

u
r 

in
te

re
s

t 
in

 a
p

p
ro

p
ri

a
ti

o
n

. 
In

 o
th

e
r 

w
o

rd
s

, w
e

 a
re

 l
e

s
s

 c
o

n
c

e
rn

e
d

 w
it

h
 t
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"STRANGER IN THE VILLAGE"  

by James Baldwin 

 

 

(from Notes of A Native Son, copyright 1955 by Beacon Press) 

From all available evidence no black man had ever set foot in this tiny Swiss village before I 

came. I was told before arriving that I would probably be a "sight" for the village; I took this to mean that 

people of my complexion were rarely seen in Switzerland, and also that city people are always something 

of a "sight" outside of the city. It did not occur to me-possibly because I am an American-that there could 

be people anywhere who had never seen a Negro.   

It is a fact that cannot be explained on the basis of the inaccessibility of the village. The village is 

very high, but it is only four hours from Milan and three hours from Lausanne. It is true that it is virtually 

unknown. Few people making plans for a holiday would elect to come here. On the other hand, the 

villagers are able, presumably, to come and go as they please - which they do: to another town at the foot 

of the mountain, with a population of approximately five thousand, the nearest place to see a movie or go 

to the bank. In the village there is no movie house, no bank, no library, no theater; very few radios, one 

jeep, one station wagon; and at the moment, one typewriter, mine, an invention which the woman next 

door to me here had never seen. There are about six hundred people living here, all Catholic- I conclude 

this from the fact that the Catholic church is open all year round, whereas the Protestant chapel, set off on 

a hill a little removed from the village, is open only in the summertime when the tourists arrive. There are 

four or five hotels, all closed now, and four or five bistros, of which, however, only two do any business 

during the winter. These two do not do a great deal, for life in the village seems to end around nine or ten 

o'clock. There are a few stores, butcher, baker, epicerie, a hardware store, and a money-changer-who 

cannot change travelers' checks, but must send them down to the bank, an operation which takes two or 

three days. There is something called the Ballet Haus, closed in the winter and used for God knows what, 

certainly not ballet, during the summer. There seems to be only one schoolhouse in the village, and this 

for the quite young children; I suppose this to mean that their older brothers and sisters at some point 

descend from these mountains in order to complete their education-possibly, again, to the town just 

below. The landscape is absolutely forbidding, mountains towering on all four sides, ice and snow as far 

as the eye can reach. In this white wilderness, men and women and children move all day, carrying 

washing, wood, buckets of milk or water, sometimes skiing on Sunday afternoons. All week long boys 

and young men are to be seen shoveling snow off the rooftops, or dragging wood down from the forest in 

sleds.   

The village's only real attraction, which explains the tourist season, is the hot spring water. A 

disquietingly high proportion of these tourists are cripples, or semi- cripples, who come year after year-

from other parts of Switzerland, usually-to take the waters. This lends the village, at the height of the 

season, a rather terrifying air of sanctity, as though it were a lesser Lourdes. There is often something 

beautiful, there is always something awful, in the spectacle of a person who has lost one of his faculties, a 

faculty he never questioned until it was gone, and who struggles to recover it. Yet people remain people, 

on crutches or indeed on deathbeds; and wherever I passed, the first summer I was here, among the native 

villagers or among the lame, a wind passed with me-of astonishment, curiosity, amusement and outrage. 

That first summer I stayed two weeks and never intended to return. But I did return in the winter, to work; 

the village offers, obviously, no distractions whatever and has the further advantage of being extremely 

cheap. Now it is winter again, a year later, and I am here again. Everyone in the village knows my name, 
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CULTURAL CONFINEMENT ( 1972) 

Cultural confinement takes place when a curator imposes his own limits on an 

art exhibition, rather than asking an artist ro set his limits. Artists are expected 

to fit into fraudulent categories. Some artists imagine they've got a hold on 

this apparatus, which in fact has got a hold of them. As a result, they end up 

supporting a cultural prison that is out of their conu·ol. Artists themselves arc 

not confined, but thefr output is. Museums, like asylums and jails, have wards 

and cells-in other· words, neutral rooms called "gal!erics." A work of art when 

placed in a gallery loses its charge, and becomes a portabk object or surface 

disengaged from the outside world. A vacant white room with lights is still a 

submission to the neutral. Works of art seen in such spaces seem to be going 

through a kind of esthetic convalescence. They arc looked upon as so many 

inanimate invalids, waiting for critics to pronounce them cunible or incurable. 

The function of the warden-curator is to separate art from the rest of society. 

Next comes integration. Once the work of art is totally neutralized, ineflec-

Art{on1111, October 1972 
This statement was published originally in the Documenu 5 caulc,gt.1l' .is Smithson·� con­
tribution to the exhibition. 

ROBERT SMITHSON, Wondering Cena/ with Mounds, 1971. Pencil, 19 x '24'. 

tivc, abstracted. safe, and politically lobotomized it is ready to be consumed by 

,ociety. All is rcJuced to vi�ual fodder and transportable merchandise. lnnova­

tiom are allowed only if they support this kind of confinement. 

Occult notions of "concept" are in retreat from the physical world. Heaps 

of private mformation reduce art to hern1eticism and fatuous metaphysics. 

L1nguage should find itself in the physical world, and not end up locked in an 

idea in somebody's head. Language should be an ever developing procedure 

,mJ not an i�olated occurrence. Art shows that have begmnings and ends are 

confined by unnecessary modes of rcpresmratio11 both "abstract" and "realistic." 

A foce or a grid on a canvas is still a representation. Reducing representation to 

writing does not bnng one closer to the physical world. Writing should gener­

,1te ideas into m.mer, and nQt the other way around. Art's development should 
be dialectical and not metaphysical. 

I am speaking of a JiaJcctics that seeks a world outside of cultural confine­

ment. Also, I am not interested in art works that suggest "process" within the 

metaphysical limits of the neutr;1I room. There is no freedom in that kind of 

beh:ivionil game playing. The artist acting like a B. F. Skinner rat doing his 

"tough" l.ittle tricks is something to be avoided. Confined process is no process 

at all. It woLild be better to disdosc tbe confinement rather than make illusions 

of freedom. 

I am for an art th;1t takes into account the direct effect of the elements as 

they exist from day to day apart from representation. The parks that surrotmd 

some museums isolatt- art into objects of formal delectation. Objects in a park 

suggest static repose rather than any ongoing dialectic. Parks are finished land­

scapes for finished art. A park carries the values of the final. the absolute, and 

the sacred. Dialectics have nothing to do with such things. I am talking about 

a dialectic of n,iture that interacts with the physical contradictions inherent in 

natural forces as they are-nature as both sunny and stormy. Parks a.re idealiza­

tions of nature, but n,1ture in fact is not a condition of the ideal. Nature does 

not proceed in a straight line, it is rather a sprawling development. Nature is 

never finished. When a finished work of 20th-century scttlpture is placed in an 

18th-century garden, it is absorbed by the ideal representation of the past, thus 

reinforcing political anJ social values that are 110 longer with us. Many parks 

and gardens are re-creations of the lost paradise or Eden, ;.ind not the dialecti­
cal sites of the present. Parks and gardens are pict01ial in their origin-land­

scapes created with natural materials rather than paint. The scenic ideals that 

surround even our national parks are carriers of a nostalgia for heavenly bliss 

and eternal calmness. 

Apart from the ideal gardens of the past. and their modern counterparts­

national and large urban parks-there arc the more infernal regions-slag 

heaps, strip mines, and polluted rivers. Because of the great tendency toward 

idealism, both pure anJ abstract, society is confused as to ,vhat to do with such 

places. Nobody wants to go on a vacation to a garbage dump. Our land ethic, 
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Feminism and the Politics of 
the Commons 

Silvia Federici 

Our perspective is that of the planet’s commoners:  
human beings with bodies, needs, desires, whose most 
essential tradition is of cooperation in the making 
and maintenance of life; and yet have had to do so 
under conditions of suffering and separation from one 
another, from nature and from the common wealth 
we have created through generations.
— The Emergency Exit Collective, The Great Eight Masters and  
the Six Billion Commoners, 2008

The way in which women’s subsistence work 
and the contribution of the commons to the concrete 
survival of local people are both made invisible 
through the idealizing of them are not only similar 
but have common roots. . . . In a way, women 
are treated like commons and commons are treated 
like women. 
— Maria Mies and Veronika Bennholdt-Thomsen, The Subsistence  
Perspective: Beyond the Globalized Economy, 1999

Reproduction precedes social production. Touch the 
women, touch the rock. 
— Peter Linebaugh, The Magna Carta Manifesto, 2008
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above, is the rock upon which society is built and by which every model 
of social organization must be tested. This intervention is necessary, in my 
view, to better define this politics and clarify the conditions under which 
the principle of the common/s can become the foundation of an anti-
capitalist program. Two concerns make these tasks especially important. 

 Global Commons, World Bank Commons 

First, since at least the early 1990s, the language of the commons has 
been appropriated by the World Bank and the United Nations and put at 
the service of privatization. Under the guise of protecting biodiversity 
and conserving the global commons, the Bank has turned rain forests into 
ecological reserves, has expelled the populations that for centuries had 
drawn their sustenance from them, while ensuring access to those who can 
pay, for instance, through eco-tourism.4 For its part, the UN has revised 
the international law governing access to the oceans in ways that enable 
governments to concentrate the use of seawaters in fewer hands, again in 
the name of preserving the common heritage of mankind.5
 The World Bank and the UN are not alone in their adaptation 
of the idea of the commons to market interests. Responding to different 
motivations, a revalorization of the commons has become trendy among 
mainstream economists and capitalist planners; witness the growing 
academic literature on the subject and its cognates: social capital, gift 
economies, altruism. Witness also the official recognition of this trend 
through the conferral of the Nobel Prize for Economics in 2009 to the 
leading voice in this field, the political scientist Elinor Ostrom.6
 Development planners and policymakers have discovered that, 
under proper conditions, a collective management of natural resources 
can be more efficient and less prone to conflict than privatization, and that 
commons can be made to produce very well for the market.7 They have 
also recognized that, carried to the extreme, the commodification of 
social relations has self-defeating consequences. The extension of the 
commodity form to every corner of the social factory, which neoliberalism 
has promoted, is an ideal limit for capitalist ideologues, but it is a project 
not only unrealizable, but undesirable from the viewpoint of long-term 
reproduction of the capitalist system. Capitalist accumulation is structurally 
dependent on the free appropriation of immense quantities of labor and 
resources that must appear as externalities to the market, like the unpaid 
domestic work that women have provided, upon which employers have 
relied for the reproduction of the workforce.
 It is no accident, then, that long before the Wall Street meltdown, 
a variety of economists and social theorists warned that the marketization 
of all spheres of life is detrimental to the market’s well-functioning, for 
markets, too, the argument goes, depend on the existence of non-monetary 
relations like confidence, trust, and gift giving.8 In brief, capital is learning 

Feminism and the Politics of the Commons

 Introduction: Why Commons 

At least since the Zapatistas took over the zócalo in San Cristobal 
de las Casas on 31 December 1993 to protest legislation dissolving the 
ejidal lands of Mexico, the concept of “the commons” has been gaining ejidal lands of Mexico, the concept of “the commons” has been gaining ejidal
popularity among the radical left, internationally and in the United 
States, appearing as a basis for convergence among anarchists, Marxists, 
socialists, ecologists, and eco-feminists.1
 There are important reasons why this apparently archaic idea 
has come to the center of political discussion in contemporary social 
movements. Two in particular stand out. On one side is the demise of 
the statist model of revolution that for decades had sapped the efforts of 
radical movements to build an alternative to capitalism. On the other, 
the neoliberal attempt to subordinate every form of life and knowledge 
to the logic of the market has heightened our awareness of the danger 
of living in a world in which we no longer have access to seas, trees, 
animals, and our fellow beings except through the cash nexus. The “new 
enclosures” have also made visible a world of communal properties 
and relations that many had believed to be extinct or had not valued 
until threatened with privatization.2 Ironically, the new enclosures have 
demonstrated not only that the common has not vanished, but also that new 
forms of social cooperation are constantly being produced, including in 
areas of life where none previously existed, like, for example, the Internet. 
 The idea of the common/s, in this context, has offered a logical 
and historical alternative to both state and private property, the state 
and the market, enabling us to reject the fiction that they are mutually 
exclusive and exhaustive of our political possibilities. It has also served 
an ideological function as a unifying concept prefiguring the cooperative 
society that the radical left is striving to create. Nevertheless, ambiguities 
as well as significant differences remain in the interpretations of this 
concept, which we need to clarify if we want the principle of the commons 
to translate into a coherent political project.3
 What, for example, constitutes a common? We have land, water, 
air commons, digital commons; our acquired entitlements (e.g., social 
security pensions) are often described as commons, and so are languages, 
libraries, and the collective products of past cultures. But are all these 
commons equivalent from the viewpoint of their political potential? 
Are they all compatible? And how can we ensure that they do not 
project a unity that remains to be constructed? Finally, should we speak 
of “commons” in the plural, or “the common” as autonomist Marxists 
propose we do, this concept designating, in their view, the social relations 
characteristic of the dominant form of production in the post-Fordist era? 
 With these questions in mind, I look at the politics of the commons 
from a feminist perspective, in which “feminist” refers to a standpoint 
shaped by the struggle against sexual discrimination and over reproductive 
work, which, to paraphrase Marxist historian Peter Linebaugh’s comment 
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partner relationships with local schools whereby they give children 
environmental education after school. Not least, gardens are “a medium for 
the transport and encounter of diverse cultural practices” so that African 
vegetables and farming practices, for example, mix with those of the 
Caribbean.13

 Still, the most significant feature of urban gardens is that they 
produce for neighborhood consumption rather than for commercial purposes. 
This distinguishes them from other reproductive commons that either 
produce for the market, like the fisheries of Maine’s “Lobster Coast,”14 or 
are bought on the market, like the land trusts that preserve open spaces. 
The problem, however, is that urban gardens have remained a spontaneous 
grassroots initiative and there have been few attempts by movements in 
the US to expand their presence and to make access to land a key terrain of 
struggle. More generally, the left has not posed the question of how to bring 
together the many proliferating commons that are being defended, developed, 
and fought for, so that they can form a cohesive whole and provide a 
foundation for a new mode of production.
 An exception is the theory proposed by philosophers Antonio Negri 
and Michael Hardt in Empire (2000), Multitude: War and Democracy in 
the Age of Empire (2004), and Commonwealth (2009)(2009)(2009 , which argues that 
a society built on the principle of “the common” is already evolving from 
the informatization and “cognitivization” of production.15 According to 
this theory, as production presumably becomes production of knowledge, 
culture, and subjectivity, organized through the Internet, a common space 
and common wealth are created that escape the problem of defining 
rules of inclusion or exclusion. For access and use multiply the resources 
available on the Internet rather than subtracting from them, thus signifying 
the possibility of a society built on abundance—the only remaining hurdle 
confronting the “multitude” being how to prevent the capitalist “capture” 
of the wealth produced.
 The appeal of this theory is that it does not separate the 
formation of “the common” from the organization of work and 
production, but sees it as immanent to it. Its limit is that its picture of 
the common absolutizes the work of a minority possessing skills not 
available to most of the world population. It also ignores that this work 
produces commodities for the market, and it overlooks the fact that online 
communication/production depends on economic activities—mining, 
microchip, and rare earth production—that, as presently organized, are 
extremely destructive, socially and ecologically.16 Moreover, with its 
emphasis on knowledge and information, this theory skirts the question 
of the reproduction of everyday life. This, however, is true of the 
discourse on the commons as a whole, which is mostly concerned with 
the formal preconditions for the existence of commons, and less with the 
material requirements for the construction of a commons-based economy 
enabling us to resist dependence on wage labor and subordination to 
capitalist relations. 

Silvia Federici

about the virtues of the common good. Even The Economist, the organ 
of capitalist free-market economics for more than 150 years, in its 31 July 
2008 issue, cautiously joins the chorus: 

  The economics of the ‘new commons’ is still in its infancy. It is 
too soon to be confident about its hypotheses. But it may yet prove 
a useful way of thinking about problems, such as managing the 
internet, intellectual property or international pollution, on which 
policymakers need all the help they can get.9

We must be very careful, then, not to craft the discourse on the commons 
in such a way as to allow a crisis-ridden capitalist class to revive itself, 
posturing, for instance, as the environmental guardian of the planet. 

 What Commons? 

A second concern is that, while international institutions have learned to 
make commons functional to the market, the question of how commons 
can become the foundation of a non-capitalist economy is still unanswered. 
From Linebaugh’s work, especially The Magna Carta Manifesto, we have 
learned that commons have been the thread that has connected the history 
of the class struggle into our time, and indeed, the fight for the commons 
is all around us.10 Mainers are fighting to preserve access to their fisheries 
under attack by corporate fleets; residents of Appalachia are organizing 
to save their mountains threatened by strip mining; open source and free 
software movements are opposing the commodification of knowledge 
and opening new spaces for communications and cooperation. We also 
have many invisible commoning activities and communities that people 
are creating in North America, which writer Chris Carlsson has described 
in his book Nowtopia. As Carlsson shows, much creativity is invested 
in the production of “virtual commons” and forms of sociality that thrive 
under the radar of the money/market economy.11

 Most important has been the creation of urban gardens, which 
have spread in the 1980s and 1990s across the United States, thanks 
mostly to the initiatives of immigrant communities from Africa, the 
Caribbean, or the south of the country. Their significance cannot be 
overestimated. Urban gardens have opened the way to a “rurbanization” 
process that is indispensable if we are to regain control over our food 
production, regenerate our environment, and provide for our subsistence. 
The gardens are far more than a source of food security; they are centers 
of sociality, knowledge production, and cultural and intergenerational 
exchange. As agroecologist Margarita Fernandez writes of urban gardens 
in New York, they “strengthen community cohesion” as places where 
people come together not just to work the land, but to play cards, hold 
weddings, and have baby showers or birthday parties.12 Some have 
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 Women have also led the effort to collectivize reproductive labor 
both as a means to economize the cost of reproduction and to protect 
each other from poverty, state violence, and the violence of individual 
men. An outstanding example is that of the ollas communes (common 
cooking pots) that women in Chile and Peru set up in the 1980s when, due 
to stiff inflation, they could no longer afford to shop alone.22 Like land 
reclamations or the formation of tontines, these practices are the expression 
of a world where communal bonds are still strong. But it would be 
a mistake to consider them something pre-political, “natural,” or simply 
a product of “tradition.”
 After repeated phases of colonization, nature and customs no 
longer exist in any part of the world, except where people have struggled 
to preserve and reinvent them. As historian Leo Podlashuc has noted in 
“Saving Women: Saving the Commons,” grassroots women’s communalism 
today leads to the production of a new reality; it shapes a collective 
identity, it constitutes a counterpower in the home and the community, and 
it opens a process of self-valorization and self-determination from which 
there is much we can learn.23

 The first lesson we can gain from these struggles is that the 
“commoning” of the material means of reproduction is the primary 
mechanism by which a collective interest and mutual bonds are created. 
It is also the first line of resistance to a life of enslavement and the 
condition for the construction of autonomous spaces undermining 
from within the hold that capitalism has on our lives. Undoubtedly, the 
experiences I have described are models that cannot be transplanted. 
For us in North America, the reclamation and commoning of the means 
of reproduction must necessarily take different forms. But here, too, 
by pooling our resources and re-appropriating the wealth that we have 
produced, we can begin to delink our reproduction from the commodity 
flows that, through the world market, are responsible for the dispossession 
of millions across the world. We can begin to disentangle our livelihood 
not only from the world market, but also from the war machine and 
prison system on which the US economy now depends. Not last, we can 
move beyond the abstract solidarity that so often characterizes relations 
in the movement and which limits our commitment, our capacity to 
endure, and the risks we are willing to take.
 In a country where private property is defended by the largest 
arsenal of weaponry in the world, and where three centuries of slavery 
have produced profound divisions in the social body, the re-creation 
of the common/s appears as a formidable task that could only be 
accomplished through a long-term process of experimentation, coalition 
building, and reparations. Though this task may now seem more difficult 
than passing through the eye of a needle, it is also the only possibility 
we have for widening the space of our autonomy, and refusing to accept 
that our reproduction occurs at the expense of the world’s other commoners 
and commons. 

Silvia Federici

 Women and the Commons 

It is in this context that a feminist perspective on the commons is 
important. It begins with the realization that, as the primary subjects of 
reproductive work historically and in our time, women have depended 
on access to communal natural resources more than men, have been most 
penalized by their privatization, and most committed to their defense. 
As I wrote in Caliban and the Witch: Women, the Body and Primitive 
Accumulation (2004), in the first phase of capitalist development, 
women were at the forefront of the struggle against land enclosures 
both in England and in the “New World,” and they were the staunchest 
defenders of the communal cultures that European colonization attempted 
to destroy.17 In Peru, when the Spanish conquistadores took control 
of their villages, women fled to the high mountains where they recreated 
forms of collective life that have survived to this day. Not surprisingly, 
the sixteenth and seventeenth centuries saw the most violent attack 
on women in the history of the world: the persecution of women as 
witches. Today, in the face of a new process of primitive accumulation, 
women are the main social force standing in the way of a complete 
commercialization of nature, supporting a non-capitalist use of land and 
a subsistence-oriented agriculture. Women are the subsistence farmers 
of the world. In Africa, they produce 80 percent of the food people 
consume, despite the attempts made by the World Bank and other 
agencies to convince them to divert their activities to cash-cropping. 
In the 1990s, in many African towns, in the face of rising food prices, 
they have appropriated plots in public lands and planted corn, beans, 
cassava “along roadsides . . . in parks, along rail-lines,” changing the 
urban landscape of African cities and breaking down the separation 
between town and country in the process.18 In India, the Philippines, and 
across Latin America, women have replanted trees in degraded forests, 
joined hands to chase away loggers, made blockades against mining 
operations and the construction of dams, and led the revolt against the 
privatization of water.19

 The other side of women’s struggles for direct access to means 
of reproduction has been the formation across the Third World, from 
Cambodia to Senegal, of credit associations that function as money 
commons.20 Differently named, the tontines (as they are called in 
parts of Africa) are autonomous, self-managed, women-made banking 
systems that provide cash to individuals or groups who have no access 
to banks, working purely on a basis of trust. In this, they are completely 
different from the microcredit systems promoted by the World Bank, 
which function on a basis of mutual policing and shame, reaching the 
extreme (e.g., in Niger) of posting pictures in public places of the women 
who fail to repay the loans, so that some women have been driven to 
suicide.21
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most importantly, the ability of past feminists to look at reproductive 
labor as an important sphere of human activity not to be negated but to be 
revolutionized, must be revisited and revalorized. 
 One crucial reason for creating collective forms of living is that 
the reproduction of human beings is the most labor-intensive work on Earth 
and, to a very large extent, it is work that is irreducible to mechanization. 
We cannot mechanize childcare, care for the ill, or the psychological 
work necessary to reintegrate our physical and emotional balance. 
Despite the efforts that futuristic industrialists are making, we cannot 
robotize care except at a terrible cost for the people involved. No one will 
accept nursebots as caregivers, especially for children and the ill. Shared 
responsibility and cooperative work, not given at the cost of the health of 
the providers, are the only guarantees of proper care. For centuries, the 
reproduction of human beings has been a collective process. It has been the 
work of extended families and communities on which people could rely, 
especially in proletarian neighborhoods, even when they lived alone, which 
meant that old age was not accompanied by the desolate loneliness and 
dependence, in which so many of our elderly live. It is only with the advent 
of capitalism that reproduction has been completely privatized, a process 
that is now carried out to a degree that it destroys our lives. This trend must 
be reversed, and the present time is propitious for such a project.
 As the capitalist crisis destroys the basic elements of reproduction 
for millions of people across the world, including the US, the 
reconstruction of our everyday life is a possibility and a necessity. Like 
strikes, social/economic crises break the discipline of wage work, forcing 
new forms of sociality upon us. This is what occurred during the Great 
Depression, which produced a movement of hobos who turned the freight 
trains into their commons, seeking freedom in mobility and nomadism.27

At the intersections of railroad lines, they organized hobo jungles, 
pre-figurations, with their self-governance rules and solidarity, of the 
communist world in which many of the hobos believed.28 However, but 
for a few Boxcar Berthas,29 this was predominantly a masculine world, 
a fraternity of men, and, in the long term, it could not be sustained. 
Once the economic crisis and the war came to an end, the hobos were 
domesticated by the two great engines of labor power fixation: the family 
and the house. Mindful of the threat of working class recomposition 
during the Depression, North American capital excelled in its application 
of the principle that has characterized the organization of economic life: 
cooperation at the point of production, separation, and atomization at 
the point of reproduction. The atomized, serialized family house that 
Levittown provided, compounded by its umbilical appendix, the car, not 
only sedentarized the worker, but put an end to the type of autonomous 
workers’ commons that hobo jungles had represented.30 Today, as millions 
of Americans’ houses and cars are being repossessed, as foreclosures, 
evictions, and massive loss of employment are again breaking down the 
pillars of the capitalist discipline of work, new common grounds are again 
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What this task entails is powerfully expressed by feminist sociologist Maria 
Mies when she points out that the production of commons requires first a 
profound transformation in our everyday life, in order to recombine what 
the social division of labor in capitalism has separated. For the distancing 
of production from reproduction and consumption leads us to ignore 
the conditions under which what we eat, wear, or work with have been 
produced, their social and environmental cost, and the fate of the population 
on whom the waste we produce is unloaded.24 In other words, we need to 
overcome the state of irresponsibility concerning the consequences of our 
actions that results from the destructive ways in which the social division 
of labor is organized in capitalism; short of that, the production of our life 
inevitably becomes a production of death for others. As Mies points out, 
globalization has worsened this crisis, widening the distances between 
what is produced and what is consumed, thereby intensifying, despite the 
appearance of an increased global interconnectedness, our blindness to 
the blood in the food we eat, the petroleum we use, the clothes we wear, and 
the computers we communicate with.25

 Overcoming this state of oblivion is where a feminist perspective 
teaches us to start in our reconstruction of the commons. No common 
is possible unless we refuse to base our life and our reproduction on the 
suffering of others, unless we refuse to see ourselves as separate from 
them. Indeed, if commoning has any meaning, it must be the production of 
ourselves as a common subject. This is how we must understand the slogan 
“no commons without community.” But “community” has to be intended 
not as a gated reality, a grouping of people joined by exclusive interests 
separating them from others, as with communities formed on the basis 
of religion or ethnicity, but rather as a quality of relations, a principle of 
cooperation, and a responsibility to each other and to the earth, the forests, 
the seas, the animals.
 Certainly, the achievement of such community, like the 
collectivization of our everyday work of reproduction, can only be 
a beginning. It is no substitute for broader anti-privatization campaigns 
and the reclamation of our common wealth. But it is an essential part of 
our education in collective government and our recognition of history 
as a collective project, which is perhaps the main casualty of the neoliberal 
era of capitalism.
 On this account, we, too, must include in our political agenda the 
communalization of housework, reviving that rich feminist tradition that 
in the US stretches from the utopian socialist experiments of the mid-
nineteenth century to the attempts that “materialist feminists” made from 
the late nineteenth century to the early twentieth century to reorganize 
and socialize domestic work, and thereby the home and the neighborhood, 
through collective housekeeping—attempts that continued until the 
1920s, when the Red Scare put an end to them.26 These practices and, 
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the lead in the collectivization of reproductive work and housing is not to 
naturalize housework as a female vocation. It is rather to refuse to obliterate 
the collective experiences, the knowledge, and the struggles that women 
have accumulated concerning reproductive work, a history that has been 
an essential part  of our resistance to capitalism. Reconnecting with this 
history is a crucial step for women and men today both to undo the gendered 
architecture of our lives and to reconstruct our homes and lives as commons. 

This text was first published in Craig Hughes, Stevie Peace, and Kevin Van Meter for 
the Team Colors Collective, eds., Uses of a Whirlwind, Movement, Movements, 
and Contemporary Radical Currents in the United States (Oakland, CA: AK Press, 2010), 
reprinted here with permission from the author and AK Press.
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each other support when abused by men. Arguing that women should take 
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gleiche Wandtönung in fast allen Räumen durchzuführen,
ohne daß daraus Eintönigkeit entstanden wäre. Bei der
Ausgestaltung und Ausstattung der Räume war die
Rücksichtnahme auf das Museumsgut oberster Grundsatz.
Störende Stukkaturen wurden entfernt, neue Durchgänge nur
als Ausschnitte aus den Wänden ausgebildet und die neuen
Räume mit größter Zurückhaltung ausgestattet. Besondere
Aufmerksamkeit erforderte die künstliche Beleuchtung; es
mußte eine angenehme Lichtfülle erreicht werden, doch
durften die Beleuchtungskörper — Kugeln und Scheinwerfer
— nicht störend in Erscheinung treten.

Eine tiefer eingreifende Umgestaltung erfuhr der nördliche
Teil des Hauses. Hier wurden durch Entfernen von Zwischenwänden

und Zwischenböden größere und höhere Säle
gewonnen. Die große Loggia, die zwei Obergeschosse umfaßte,
mußte zugunsten des größten Saafes des Hauses aufgegeben
werden. Damit wurde eine Übereinstimmung von Fassade
und Innenraum erreicht, die vorher nicht in gleichem Maße
bestanden hatte.
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Das Kernstück des Hauses, die Troppenhalle mit den
zentralen Vorräumen, die architektonisch gegliedert und mit
Kunstmarmor ausgestattet sind, erfuhren im wesentlichen
keine Änderung. Hauptsächlich in diesen Räumen fanden
seinerzeit die berühmten Konzerte statt. Hier wird auch die
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feine Maßstäblichkeit des ganzen Hauses in konzentrierter
Form sichtbar. Aus diesen Gründen und aus solchen des
Respektes und der Pietät gegenüber dieser räumlichen
Leistung des Architekten Zeugheer ließ man sie weitgehend
unverändert. Diese Raumschöpfung, die durch ihre
ausgeprägte Architektur unmittelbar anspricht, bildet zu den

umgebenden hellen und einfach gehaltenen Räumen einen
stark fühlbaren Gegensatz. Dieser Gegensatz kann durch
geeignete Maßnahmen bei der Aufstellung von Museumsstücken

gemildert werden, um dann als reizvolle Abwechslung

in der Flucht der Säle in Erscheinung zu treten. Dabei
ist die heutige Anordnung nicht endgültig. A. 67.
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History is not a finished singular line, but is always changing and evolving in 
endless cycles of time. 315

A multitude of strings of reality assemble into a simultaneity of relations, consti-
tuting a common history and stimulating a future full of associations. 313

Parallel individual histories and parallel realities will be meeting at certain 
points in time and space, subjectively recounting those points of intersection. 

Chronology will be the foundation for documentation, research and creativ-
ity - contrary to the linearity that chronology suggests, the kinetic exhibition 
unfolds into different directions creating a three dimensional space initiating a 
discourse. 315

Let’s call it by its more scientific term „time“: Time transcends all scales from 
the city to the Rieterpark to the Ensemble of the Villas and the Bunker to the 
objects. Time is perceived, treated and accepted differently in each scale. 

The beginnings of the Ensemble of Villas and the Rieterpark are rooted in the 
classical thinking of the picturesque landscape garden, which reveals their 
origins as children of the enlightenment movement. Enlightenment aimed 
at the acceptance of scientific discoveries and the expansion of knowledge. 
However, the dark side of this movement was the imposition of an universalized 
knowledge by the western oppressor. 318

The Rieterpark relates to the idea of the enlightened picturesque landscape 
garden, a peaceful retreat from urban life, where nature is romantically ideal-
ized, where you encounter follies arranged for singular viewpoints 303, telling 
a history of carefully curated ideals and preconceptions transcending all 
scales; the Villas, the squares, the Smaragd, the Bunker, the trees, as well as 
the objects inside; non-European art, categorized geographically into different 
„nation-states“. 304 
Projected from the European point of view of the collectors, these objects and 
buildings find themselves in confinement of a singular narrative, a singular his-
tory 305; either alienated and presented as artwork, or used as a mere scientific 
tool to represent a new singular narrative of a cautionary, post-colonial tale.

Yet the objects and buildings of this institution should not remain in their static 
state 300, but become embedded within an ongoing dialectics with their outside 
world, a discourse at the basis of which lies the consciousness of ones own 
incompleteness in order to gain new insight, a dialectic that is always about an 
ongoing process, to move beyond one’s own confines. 305 
The objects need an environment where they can appropriate their rightful 
space and address their history of displacement and diasporic becoming. 301 
The institution should use its position rooted in the city’s government to carry 
forth the discourse outside of the park and the city. 304

The story being told is a fragile, incomplete and unknown but also powerful, 
rich and diverse one which has to be uncovered, dismantled and unfolded. 

The Rietberg as a mnemonic museum 311 will develop into a space of shelter 
and care. Site specifically, the literal relation between the allegory of the cave 
and the Bunker has to be redefine 319; the Bunker has be contextualized and 
situated and be perceives as a shelter rather than a confinement. 305 

The Villa on the other hand should use its different faces already standing in lin-
ear relation to the city, the park, and the other buildings, to incorporate, entwine 
and reflect the different realities within the archeological labyrinth of its own 
past in order to project outwards again. 314

The museum within this park is a place of a far fetched ideal, a projection of a 
supposedly common history from a singular standpoint, catering to a specific 
arrangement of a one sided voyeuristic spectatorship, where everything be-
comes static and enclosed. 305

Buildings and objects placed within this garden serve as mere aestheticized 
objects to be gazed upon, to be consumed and enjoyed 303 detached from 
any bothers in the „real world“, but we believe this museum to be a product of 
problems in the „real world“. They should become active players in our present 
discourse about decolonialization!
The Ensemble is connected by the given viewpoints and perspectives in the 
Park and supported by a network of urban squares 307 building a fortress for 
public debate within the safe confines of the romantic idea of the garden at the 
urban edge. 320

These urban squares spread out from the outside - the Rieterpark - to the inside 
- the Villa - , from above - the heart of the ensemble - to underneath - the Bunker 
- and from the park back into the city. 307

What if the site itself becomes part of the mnemonic museum 315, where every 
element turns into an object of critical observation and reflection on the past: 
The site will start to talk about its colonial heritage and tell its story to the visitor. 
We want to break out of the ideals set in place during the enlightenment move-
ment and start building a dialectic of space where we look at the romantic ruins 
in reverse. 330 We want to start disseminating the layers of the past and look at 
them archeologically and transform them sustainably. Every spatial decision 
becomes an architecture of overt citation and mnemonics. 313

The walls of the villa were flattened before the opening of the Museum in 1952 
to contain the categorized objects in a homogenized space. 312 
The plaster will be scraped off and the traces of another time will become 
visible 317: Wall niches will be excavated and revealed again, new openings will 
allow for different relations between the rooms and towards the outside in all 

directions. 314

Residents, curators, researchers, visitors inhabit, spread out and connect over 
the entire site. 304 

The objects, once confined to a constructed linear narrative, now break out of 
their constraints and shed their artificial neutrality. The objects become active 
participants, as they live 300 and appropriate space in interwoven rooms, overlay-
ing with niches, wall parts, windows, columns reminding of colonial origins. 
Some objects will be extracted from the collection to form kinetic exhibitions 
313 elaborated by the residents in collaboration with curators and researchers, 
reciprocally informing each other in search for new ways of talking about deco-
lonialization. 

You are invited to transition into an informal sequence, as you move your body 
around a column, into the next space, looking out the window over the skyline 
of the city, onto an object. 314 You might reflect for a moment, before you take a 
seat directly next to it, to your right a book flipped opened to a page that caught 
your eye, to your left a tablet to scroll through the digital archive. 309 Until you 
stand up and move on. 
Following the ceiling pattern 316 which may lead you back to the staircase, 
where the elongated stair reaching into the Bunker intrigues you to descend. 319

Reaching the foot of the stairs the view extends into a hall filled with objects all 
in their own right of being positioned on a pedestal 322-326 and surrounded by 
shelves of books as backdrop, occasionally protruding into the space. 
The collection’s kinetic archive 315 constituting the kinetic exhibition 313 and the 
digital archive 329 we saw before is unfolding before your eyes. The objects are 
no longer confined to a shelf or a supposedly neutral space, but start a dialogue 
with the surrounding architecture. 305 They are in movement 300, they are alive: 
all objects of all collections are assembled chronologically by their moment of 
production. Over time, some may disappear, as they start to form constellations 
used in exhibitions assembled by residents, or as they are restituted. 327 The 
absence of previous objects start to form voids, that become new spaces of 
inquiry and reflection. 301

In this living archive every object is hyperlinked to others to expand narratives. 

The mass of the Bunker is not only perforated by the stairs but also by skylights, 
every now and again replacing the artificial ceiling lighting. The light from 
above locates you underneath the urban squares. 314 While walking through the 
archive and sitting between pedestals you mnemonically remember the urban 
fabric aboveground. 313

As you walk freely through time, the mnemonic museum, both in its architec-
ture and in its content assists you to form new associations and deepen them in 
a space of contemplation and confrontation. 328

After learning your way through the Rhizome 303 you look for a way up, and 
notice people coming down the staircase on the other side of the hall.
It leads you up to the assembly space, where the smell of fresh coffee brewing 
fills the air.

You order and wait for your coffee, look through the books, and you come 
across the yearly program. Every year the Rietberg Kreis gathers here, this as-
sembly provides a space to discuss and exchange the coming program for the 
year, to hear from all fields of the museum, the newly introduced research and 
residencies bring in a new dynamic into the organizational structure. 304

The assembly no longer determines the acquisition of new prestigious artifacts 
to further expand the collection, but decides upon new possible residents of 
the following years, as there has been a shift in material to immaterial values. 300

„Collecting“ as one of the main elements in the museum’s mandate is redefined 
from expanding the museum’s collections by more objects to enriching the 
knowledge around the existing collection. Thus, these immaterial values will 
extend the collections depth.
The budget once used for material acquisitions is reallocated to facilitate the 
ongoing dialectic between residencies, research and curation. 304

While sitting in the Smaragd you see the Villa and reflect and discuss. Walking 
away you shortly look back to the Smaragd, seeing a green grotto, and wonder 
what your role during this visit was. 330

These spaces in all scales establish a new commons 306, where knowledges are 
continuously produced and exchanged. A research that leaps out of the mere 
scientific, that is more about searching closely and seeking out, where curation 
is not about finding a cure, a singular final solution for a problem, but about 
caring and sheltering different perspectives, voices, memories.
The individual, is adding a singular string that will branch out into a multitude 
of different histories, this will constitute our common history and the reality we 
find ourselves in today.
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ARCHITECTURE, GENDER AND POLITICS:

THE VILLA IMPERIALE AT PESARO

C AT H E R I N E K I N G

The Villa Imperiale at Pesaro (plate 2.1) takes an enclosed inward-turning form

which is without precedent in the traditions of villas made during the fifteenth

and sixteenth centuries in Italy. So far its peculiarity in shape has been explained

as a result of stylistic proclivities, functional requirements, topography and

climate. However, the villa was inscribed on its façade as having been built by the

2.1 Girolamo Genga, Villa Imperiale, main façade to left, c. 1529–38. Pesaro. Photo: copyright r the author.

ART HISTORY . ISSN 0141-6790 . VOL 29 NO 5 . NOVEMBER 2006 pp 796-826
796 & Association of Art Historians 2006. Published by Blackwell Publishing,

9600 Garsington Road, Oxford OX4 2DQ, UK and 350 Main Street, Malden, MA 02148, USA.
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D
ie künstliche Ruine im

 Prospekt 
der V

illa Im
periale

Von der N
ahsicht der historischen Bauforschung zum

 ganzheitlichen Blick der architektonischen Bedeutungsforschung am
 

Beispiel einer Villa in der N
ähe von Pesaro an der italienischen Adria

Text Jan Pieper Fotos Reinhard G
örner

D
ie V

illa Suburbana der H
erzöge von U

rbino ist das M
eister-

w
erk des Raffael-Schülers G

irolam
o G

enga (1476–1551). Sie 
w

urde auf dem
 C

olle San Bartolo oberhalb von Pesaro erbaut 
und gilt als das w

ichtigste Bauw
erk der röm

isch geprägten 
H

ochrenaissance außerhalb der H
auptstadt selbst, deren klas-

sische Form
en hier zugleich den w

ohlberechneten Brechun-
gen eines äußerst subtilen M

anierism
us unterw

orfen sind. 
N

irgends sonst ist so W
eniges in so m

onum
entaler G

röße ge-
baut w

orden, schreibt Jakob Burckhardt 1878. 
D

ie V
illa besteht aus einem

 sichtbaren und einem
 un-

sichtbaren Teil, die beide räum
lich und konzeptionell eng auf-

einander bezogen sind. Sie bilden eine A
bfolge von architekto-

nischen Them
en, die sich nach und nach im

 W
eg durch die 

A
rchitektur, die G

ärten und schließlich den dichten W
ald bis 

hin zur Steilküste der A
dria erschließen. D

ort erhob sich als 
letztes Elem

ent der Baugruppe von M
onte Im

periale ein A
us-

sichtsturm
 auf dem

 C
olle San Bartolo, auch er von unten aus 

unsichtbar, w
ie der größte Teil des Bauvolum

ens.
D

er sichtbare Teil des Bauw
erks präsentiert sich auf ei-

nem
 w

eiten, ebenen Platz unterhalb des W
aldes am

 Berghang. 
D

ort stehen drei nach Bauform
, Stil und architektonischer 

G
estik grundverschiedene Bautypen nebeneinander, die einen 

städtisch anm
utenden A

rchitekturplatz bilden. Vorn erhebt 
sich eine frei stehende K

astellvilla (Sforza-V
illa genannt) in 

den Form
en der Florentiner Palastarchitektur des 15. Jahrhun-

derts, ein W
ehrbau m

it hoch aufragendem
 W

achturm
 und 

zinnenbew
ehrten Ecken. D

ahinter sieht m
an, gew

isserm
aßen 

als Fond des Ensem
bles, eine m

onum
entale m

ehrgeschossige 
Schaufassade, pilaster- und nischengegliedert, w

ie dies für die 
röm

ische A
rchitektur der H

ochrenaissance charakteristisch 
ist, dabei aber ganz ohne Eingänge und nahezu ohne Fenster. 
D

as G
anze ist von einer m

ächtigen A
ttika bekrönt, die auf 

einem
 w

eit ausladenden G
esim

s auflagert. Vor dieser Fassade 
steht links im

 Vordergrund ein w
eit vorspringender A

nnex, 
der heute kom

plettiert und m
it Innenräum

en ausgestattet ist, 
ursprünglich aber als künstliche Ruine ohne D

ach, m
it offe-

nem
 H

of, scheinbar verfallener A
ttika und leeren Fensterhöh-

len dastand.

D
ie m

ächtige Fassadenw
and, die befrem

dlich isoliert in der 
w

eiten Landschaft steht, gehört eindeutig in den städtischen 
Zusam

m
enhang, allerdings m

it der Besonderheit, dass sie sich 
ausschließlich als eine m

onum
entale Schaufassade präsen-

tiert, als eine geschlossene, reich gegliederte A
nsichtsfläche. 

D
er Sockel ist in einer tiefen, fünfachsigen A

rkadenstellung 
aufgelöst, hinter der sich ein kassettierter K

ryptoportikus m
it 

rückw
ärtigen halbrunden N

ischen erstreckt; auch sie sind 
überw

ölbt und reich kassettiert. M
indestens zw

ei von ihnen 
enthielten ehem

als Brunnen oder W
asserbecken, die noch im

 
Boden vorhandenen W

asserleitungen belegen dies, und auch 
an den Enden des Portikus m

üssen sich ursprünglich Brunnen 
befunden haben.

Die Inschrift
In den halbrunden N

ischen der Fassade des H
auptgeschosses 

w
aren rechts und links Statuen des H

erzogs Francesco und der 
H

erzogin aufgestellt, eingerahm
t von eingetieften, pilasterge-

rahm
ten W

andspiegeln. Im
 G

ebälk liest m
an unter dem

 w
eit 

ausladenden H
auptgesim

s die lateinische Stiftungsinschrift 
in einfachen, klaren, auf Fernsicht berechneten Versalien: FR. 
M

A
RIA

E D
U

C
I M

ETA
U

REN
SIU

M
 A

 BELLIS RED
EU

N
TI LEO

-
N

O
R

A
 U

XO
R

 A
N

IM
I EIU

S C
A

U
SA

 V
ILLA

M
 EX

A
ED

IFIC
A

V
IT.  

– „Für Francesco M
aria, den vom

 K
rieg heim

gekehrten H
erzog 

der M
etaurer, hat Leonora, seine Ehefrau, diese V

illa zu seinem
 

Vergnügen erbaut.“ D
ie Inschrift benennt also die H

erzogin als 
die Stifterin des Bauw

erks und besagt, dass sie die V
illa ihrem

 
heim

gekehrten G
atten „zu seinem

 Vergnügen“ oder „zu sei-
nem

 privaten Zeitvertreib“ hat errichten lassen.
D

ie hoch aufragende Inschriftenw
and (Foto Seite 23) ist 

nicht nur eine quasi städtische Platzfassade, sie ist auch ausge-
sprochen m

onum
ental gedacht und bis in die Einzelheiten 

herrschaftlich und repräsentativ. Jedes D
etail, von der Profilie-

rung der W
andfelder über die K

olossalordnung der Pilaster bis 
hin zur K

assettierung des Portikus und seiner Exedrenw
and, 

bem
üht das Repertoire der m

onum
entalen H

errschaftsarchi-
tektur. U

nd es verw
eist unübersehbar auf das antike Vorbild: 

Eine ähnliche architektonische G
estik kennt m

an von den 

Luftbild der gesam
ten Bau­

gruppe am
 H

ang. H
inter dem

 
G

arten führt ein W
eg durch 

den W
ald zur Steilküste am

 
M

eer. Dort befand sich ein Au­
sichtspavillon. In der Kastell­
villa m

it Innenhof sind die 

Innenhof der Kastellvilla, auch 
Sforza­Villa genannt.  
Darunter: der Durchgang zw

i­
schen der alten Villa und  
der Fassadenw

and der Hoch­
renaissance. Im

 O
berge ­

schoss verbirgt sich ein Hoch­
korridor. 

Säle und Kabinette m
it Fres­

ken ausgestattet. Der Schnitt 
entstand nach dem

 Aufm
aß 

durch den Lehrstuhl Pieper.

Schnitt im
 M

aßstab 1:50
0

 
Luftbild: RW
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D

urchgang
3 

H
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 A 4840  Permanente Waffenstellung «Männerbad Enge – Nord» 

 

   
 

Der Zugang auf der Westseite liegt direkt beim Fussgängerbereich durch das Arboretum. Rechterhand eine 

Nahaufnahme der Schiess- und Beobachterscharte mit Flankenschild. Bilder: Denkmalpflege Kanton Zürich 
 

  

Die Elektroleitungen an der südlichen und östlichen Seite wurden nachträglich für den Mieter angebracht.  
 

  

Vor der Schiessscharte in Richtung See laden heute gemütliche Sitzbänke zum Verweilen ein. 
 

Beschrieb 

Im Dezember 1939 stellte der Kommandant des 3. Armeekorps Anträge für den permanenten Ausbau im 

Bereich des Stadtkommandos Zürich. Unter anderem war darin auch enthalten, ein Budget von Fr.60‘000.- 

für diesen LMg-Doppelstand zwischen See und Volière am Mythenquai. Am 3. Juli 1940 vermeldete Major 

Joss, Kdt des Ter Bat 155: «Stand südl. Arboretumhügel, Mg-Stand, ist fertig betoniert, übrige Arbeiten sind 

fertig zu stellen, sämtl. Pläne fertig.» Am gleichen Tage war auch die gesamte Mannschaft mit Aufräum-

Arbeiten im Arboretum beschäftigt, wo tags zuvor sämtliche Bauarbeiten definitiv eingestellt worden sind. 

Das Werk verfügt über eine Schiess- und Beobachterscharte mit Flankenschild in nördlicher Richtung, dem 

Seeufer entlang, sowie eine einzelne Schiessscharte in Richtung See. Aus alten Bauberichten können wir 

entnehmen, dass pro Werk im Arboretum etwa 4-6 Mann während 2-3 Wochen gearbeitet haben, die reine 

Bauzeit wurde jedoch zeitweise durch Übungen und Ausbildungsblöcke unterbrochen. 
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Informationen zu Schutzräumen & Schutzplätzen

Der Krieg in der Ukraine hat dazu geführt, dass bei der
Stadt Zürich viele Anfragen betreffend Schutzbauten und
-plätzen eingingen.

Grundsätzlich gilt: In einer aussergewöhnlichen Lage gibt
der Bundesrat bzw. die zuständige Bundesbehörde
entsprechende Schritte und Massnahmen zum Schutz der
Bevölkerung bekannt und löst diese aus. Dies ist im
Moment nicht der Fall.

Zum Thema Schutzräume ist folgendes festzuhalten: Der
Grossteil der Bevölkerung wohnt in Gebäuden mit
eigenen Schutzräumen. Normalerweise befinden sich
diese bei grösseren Wohnbauten direkt im
Untergeschoss. Der Eigentümer bzw. der
Liegenschaftsverwalter weiss Bescheid, wo und ob sich
ein Schutzraum im bewohnten Gebäude befindet.

Falls sich kein Schutzraum im bewohnten Gebäude
befindet, stehen öffentliche Schutzräume für die
Bevölkerung der Stadt Zürich in der näheren Umgebung
zur Verfügung. Die Zuweisung der Bevölkerung zu einem

öffentlichen Schutzraum erfolgt erst nach Aufforderung der zuständigen Bundesbehörde (vgl. oben). Danach erfolgt die
Zuweisungsplanung (ZUPLA) in der Stadt Zürich und die Information an die Bevölkerung, wo genau sich der zugewiesene Schutzplatz
befindet.

Die Besitzer von Schutzräumen würden dann auch aufgefordert werden, ihre Schutzräume auf einen Konfliktfall vorzubereiten, wie zum
Beispiel die Entfernung von Installationen und Waren, die sich in Friedenszeiten im Schutzraum befinden oder den Aufbau von Betten und
Sanitärinfrastruktur für den aktiven Betrieb der Anlage.

Schutzräume und Schutzplätze

Hier erhalten Sie Antworten auf häufige Fragen zu Schutzräumen und Schutzplätzen. 

In aussergewöhnlichen Lagen. Das können militärische Bedrohungen sein, aber auch bei grossen Unwettern oder anderen Katastrophen
sind Schutzbauten zweckmässig

In einer aussergewöhnlichen Lage löst der Bundesrat bzw. die zuständige Bundesbehörde die Massnahmen zum Schutz der
Bevölkerung aus. Die Gemeinden erhalten dann den Auftrag, die Anlagen bereit zu machen. Dies ist im Moment nicht der Fall.

Insgesamt hat es in Zürich fast 7'000 Schutzräume (private und öffentliche). Die Stadt Zürich verfügt über rund 170 Zivilschutzanlagen.
60 Anlagen dienen vor allem den Formationen des Zivilschutzes (Kommandoposten, Sanitätshilfsstellen, Sanitätsposten,
Bereitstellungsanlagen), die übrigen 110 sind öffentliche Schutzräume für die Bevölkerung. 

stadt-zuerich.ch/schutzbauten

In etwa so kann man sich einen Schutzraum mit aufgestellten Betten vorstellen.

Wann kommen Schutzbauten zum Einsatz?

Wann stehen die Schutzbauten in der Stadt Zürich für die Bevölkerung zur Nutzung bereit?

Wie viele Anlagen gibt es in der Stadt Zürich?

346_20231129_1737

Schutzwirkung massgebend
Bei den Schutzräumen geht es in erster Linie um 
die Schutzwirkung; sie sind zweckmässig konstru-
iert und ausgerüstet, um Kosten, Platzbedarf und 
Unterhaltsaufwand niedrig zu halten. Dies zeigt sich 
auch bei den Platzverhältnissen: Ein Schutzraum 
weist pro Schutzplatz, d. h. pro Person (mindestens) 
1 m2 Bodenfläche und 2,5 m3 Rauminhalt auf.

Schutzraumhülle und Abschlüsse 
Der Schutzraum verdankt seine mechanische Wi-
derstandsfähigkeit der Schutzraumhülle (Boden, 
Wände und Decke), die mit Stahlbeton erstellt wird. 
Öffnungen werden mit Panzertüren und Panzerde-
ckeln verschlossen, die ebenfalls aus armiertem 
Beton bestehen.

Aufbau und Elemente eines 
 Schutzraums
In der Schweiz gibt es zwar unterschiedliche Typen und Varianten von Schutzräu-
men, von kleinsten für fünf bis zu solchen für über tausend Schutzsuchende. Das 
Prinzip und die Anforderungen sind aber bei allen gleich, und die Schutzräume sind 
weitgehend normiert und standardisiert. Dargestellt werden hier Schutzräume mit 
bis 200 Schutzplätzen, auf Varianten wird teilweise eingegangen.

Abb. 1  Der Aufbau, die Bestandteile und die Ausrüstung 
der Schutzräume in der Schweiz sind weitgehend 
normiert und standardisiert.

Panzertüre

Liegestellen

Überdruck- und  
ExplosionsschutzventilSchutzraumhülle (Boden, Wände, Decke)

Kabine mit Trockenklosett

ABC-Schutzfilter  
(Gasfilter)

Ventilationsaggregat

Notausstieg /  
Luftfassung

Explosionsschutzventil  
und Vorfilter

Panzerdeckel
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Alle Schweizer Holzarten im Überblick

Fichte, Buche, Arve, Tanne, Eiche und Co.

In der Schweiz ist rund 30 Prozent der Landesfläche mit Wald bedeckt. Im Schweizer Wald sind rund 130 Baum- und
Straucharten heimisch. Die mit Abstand häufigste Baumart ist dabei die Fichte – mehr als jeder dritte Baum zählt zu dieser
Vertreterin der Kieferngewächse. Dahinter folgen die Buche und die Tanne. Die 16 wichtigsten Schweizer Holzarten stellen wir
Ihnen gerne kurz vor.

INNENAUSBAU BAUHOLZ AUSSEN FENSTER MÖBEL BÖDEN FASSADEN TRAGWERK

HOME LEBEN UND ERLEBEN LEBENSRAUM WALD HOLZARTEN

Eibe

Taxus baccata

Tanne/Weisstanne

Abies alba

Eiche/Stieleiche

Quercus robur

Arve

Pinus cembra

Fichte

Picea abies

Ahorn/Bergahorn

Acer Pseudoplatanus

Buche

Fagus sylvatica

Esche

Fraxinus excelsior

Lärche

Larix decidua

Föhre/Waldföhre
(Kiefer)

Pinus sylvestris

Birke

Betula pendula

Ulme

Ulmus campestris
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Cottagecore Debuted
2,300 Years Ago
Keeping cozy in a countryside escape, through the ages.

Lirika Matoshi’s Strawberry Dress, defined as The Dress of 2020, in Arcadia  Jonathan Aprea

The  icon indicates free access to the linked research on JSTOR.

If there’s a style that defines 2020, it has to be “cottagecore.” In March 2020,

the New York Times defined

(https://www.nytimes.com/2020/03/10/style/cottagecore.html) it as a

“budding aesthetic movement… where tropes of rural self-sufficiency

converge with dainty décor to create an exceptionally twee distillation of

By: Angelica Frey (https://daily.jstor.org/daily-author/angelica-frey/) |  November 11, 2020
 11 minutes
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lntroduction 27 

total absence of an cultural osition makin it ossible either to 
identif WIth or dis assionatel to discuss the Arabs or s am. 
Furthermore, it hardly n s saying that because the Middle East 
is now so identified with Great Power politics, oil economics. and 
the simple-minded dichotomy of freedom-loving, democratic Israel 
and evil, totalitarian, and terroristic Arabs. the chances of anything 
like a clear view of what one talks about in talking about the 
Near East are depressingly small. 

My own experiences of these matters are in part what made me 
write this book. The life of an Arab Palestinian in the West, 
particularly in America, is disheartening. There exists here an 
almost unanimous consensus that politically he does not exist, and 
when it is allowed that he does. it is either as a nuisance or as an 
Oriental. The web of racism, cultural stereotypes. political im­
perialism, dehumanizjng ideology holding in the Arab or the 
Muslim is very strong indeed, and it is this web which every 
Palestinian has come to feel as his uniquely punishing destiny. It 
has made matters worse for him to remark that no person academic-
ally involved with the Near East-no Orientalist, that is-has ever .' in the United States culturally and politically identified himself / 
wholeheartedly with the Arabs; certainly there have been identi­
fications on some level, but they have never taken an "acceptable" 
fonn as has liberal American identification with Zionism, and all too 
frequently they have been radically flawed by their association 
either with discredited political and economic interests (oil­
company and State Department Arabists, for example) or with 
religion. 

The nexus of and / in a sense him as a therefore not for ' 
me an academic it is an intellectual matter 

some obvious I have b.�en able use !!!y 
concerns for the and 

of a and 
Too often literature and culture are presumed to be 

politically. even historically innocent; it has regularly seemed 
otherwise to me, and certainly my study of Orientalism has con­
vinced me (and 1 hope will convince my literary colleagues) that 
SOciety and literary culture can only be understood and studied 
together. In addition, and by an almost inescapable logic, I have 
found myself writing the history of a strange. secret sharer of 
Western anti-Semitism. That anti-Semitism and, as I have discussed 
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